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Bert Stern

Stabey-Wise

Bert Stern’s unabashed bove of women
pervades his iconic photographs of some
of the 20th-century’s most glamarous ac-
tresses, models, and ballerinas. A dashing
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figure himseli, he became one of the first
photographers 1o receive almost a3 much
press as his subjects. Stemn operated a
studio in the Lite 608 not unlike Andy
Warhal's Factory, and shot ads, editorial
features, magarine covers, films, and
portraits, creating a body of work now
eormidened classic

Famed for his poignant “last sitting”
photographs of Marilyn Monroe, shot six
weeks before her death in 1962, as well
a3 for portraits of Elizabeth Taylor, Au-
drey Hepburn, and Twiggy: he was able
to draw attention to his subjects’ beauty
throwugh a deft use of understated Hght-
Ing and highly considered compositions

Decades later. his images provide a glo-
riouwrs record of a bess cynical time,
Among the 25 works in this show was a
shot of a sultry Taylor taken for Vogue in
1961, with her eyes heavily mascarsed
her mouth a |;u~|f|-:1 bow, vl e look
imperious. By contrast, there was an
other, of a gleeful Audrey Hepburn fral-
icking in a bong. slim dress, hair wound
omately on her head

For pure composithonal flair, Stem’s
1967 photograph of André Courrdges
taken for Vogue proved unforgettable. It
shows four models clad in the designers
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shiny two-plece bathing suits, with each
woman's legs and head positioned a little
differently and ther face=s hidden It re
semibles & frieze, But the sexiew shots of
all were the ones be ook of actress Sue
Lyan fior Look magarine in 1960, promot
irmg the 1962 film Lok rimg red
heart-shaped unglasaes
and sucking a red lollipop,
she is the personification of
a nymphet. and the rapport
between subject and phio-
tographer i palpable

— Valerie Gladstone

Celia

Gerard
Soars-Peylon

Cetia Gorard's mived- media
works on paper ane large
and arresting. and this
show included six of them,
three black on white and
three white on black. Esch
is an abstract meditation
on geometry and also &
kind of imaginary land-
wrape with an implied hog-
ron and multiple vanishing points. In all
the works, iriangle shapes predominate
often rising up like mountains, some-
times overlapping at skewed angles. They
send the eye cansening

With its fragmented surface, Upin
Smoke (2007) pay tribute to Cu-
ke and riviim. Chanooal and
graphite lines carefully naled over laers
of aff-white pousche sugpest crystals—
or architeciure gome berserk. There are
ladderlke patterns and tetrabedrons and
slahs futting up like the concrete foars of
half-eollapsed buildings. Region of Lin
lioenes [2010) uset tmilar sha s o @
more Minimalist effect. Shamp angles
poke up like ice splinters in a polar land
sCape whete FVery thing shimmers with
reflected

Gerand's white-on-bilack works bead us
a night where ghostly glass stroc
tures loom like memories of dreams
Reven (Fast), 2009, s crowded with
transparent pyramids, wedges, and inky
o like shapes, but. in a few spols,
the hard-edped geometry is bisected by
curvilinear forms, suggesting lips or linde
lost binds

Block Star (2009-100 and Nothe 3
(31 0) weem to have been mapped out
with a pratractor and T square. [he
paintings’ jagged polypons and ubbgul
s triangles animate the artiss private
universe, together with concentric dircles
biomorphic alterthoughts, and the ooca-
sicnal sphere. Might there be a breast, a
maouth, or an internal organ among the
prometric constructs? In a word of
poinks and planes, each curve implies
something human  —Mona Molarsky
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hit and frost

Colia Gerard, Molfe 1 100, mived mada on paper. 50° & 65"
Seari Payten






